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THE ANNUAL MEETING OF 


THE CORPORATION 


Che Sixty-fourth Annual Meeting of the 
Corporation ot The Metropolitan Museum 
of Art will be held in the Board Room on 
Monday afternoon, January 15, at half past 
four o'clock. Reports of the Trustees on the 
transactions of the year 1933 will be pre- 
sented, and addresses on subjects related 
to Museum activities will be given. At the 
will be served 


close of the exercises tea 


under the direction of the 





WILLIAM SLOANE COFFIN 
IN MEMORIAM 


\t a meeting of the Board of Trustees of 
the Museum, held December 18, 1933, the 
following minute was adopted: 

[he Trustees of The Metropolitan Mu- 
seum of Art record their deep sense of the 
grievous loss that has overtaken the Muse- 
um in the death of its President, William 
Sloane Coffin. 

Coming to his position with experience 
gained as a Trustee, as Treasurer, and as 
First Vice-President during the interim fol- 
lowing the death of Robert W. de Forest, 
Mr. Coffin devoted his energy, enthusiasm, 
and ability unstintingly and with conspicuous 
success to his duties, unselfishly setting 
them first among his many interests. 

Proud of its past accomplishment and 
eager for its continuing advancement, Mr. 
Coffin put his mind and heart ever at the 
service of the Museum. With clear under- 
standing of the purposes of the Corporation 
and quickness in seizing every opportunity 
for their furtherance, his zeal compelled 
fruitful progress in all the Museum affairs. 

The Trustees, by 
their sense of the indebtedness of the Muse- 
um for this distinguished, devoted work 


this minute, declare 


done to meet its needs. For this service the 
Trustees give, now and in the future, their 


warmest gratitude and remembrance 





\s the BULLETIN Is on the press announce- 
ment is made that at a special meeting of 
the Board of Trustees, held January 9, 
1934, George Blumenthal was elected Pres- 
ident of the Museum for the unexpired 
term of William Sloane Coffin. A fuller state- 


ment will appear in the February issue. 


NEW YORK STATE FURNITURE 


For some time the staff of the 
American Wing has been making a thor- 
ough survey to determine the chief charac- 
teristics of New York furniture and to 
locate examples of it. As a result of their 


past 
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efforts a Loan Exhibition of New York 
State Furniture will open in Gallery D 6 on 
February 6, with a private view for Mem- 
bers on February 5, and will continue until 
April 22. 

A comprehensive group of New York 
pieces ranging in date from the Dutch 
period through the second quarter of the 
nineteenth century has been assembled 
The nucleus of the material is a number of 
labeled examples by Allison, Ashe, Burling, 
Fraser, Lannuier, Mills & Deming, Phvfe, 


METROPOLITAN 


MUSEUM OF ART 


Schenectady, Long Island, Fisher’s Island, 
and northern New Jersey, as well as New 
York City. Several labeled pieces have been 
found as far afield as Providence, Hartford, 
and Philadelphia, where they have been for 
many generations, proving that the scope of 
the New York market has always been wide. 

Many of the pieces which the Museum 
is privileged to show are from important 
private collections and historic houses and 


have hitherto been unavailable to the public. 
JoseEPH Downs. 





VIEW OF A DUTCH 


Plain, Prince, Tavlor, and Woodruff. De- 
tails of proportion, outline, and decoration 
have been studied toward making cautious 
attributions, and only frequent recurrence 
of features differing essentially from those 
of work produced elsewhere, strengthened 
by the presence of native woods and local 
ownership, has warranted the inclusion of 
furniture in the New York category. 

In conjunction with the furniture, a num- 
ber of paintings having special interest will 
be exhibited, including a series of New York 
City views by Paul Svinin, a group of 
\lbany subjects by James Eights, and sev- 
eral portraits, among them Gilbert Stuart’s 
likeness of Isaac Roosevelt, the great-great- 
grandfather of the President. 

The sources of the loans to the exhibition 
are the Hudson Valley as far north as 


TOWN BY JAN VAN GOYEN 


THE HURLBUT BEQUEST 

A bequest from Margaret Crane Hurlbut 
brings to the Museum four enjoyable paint- 
ings, nine miniatures, and twenty-one 
prints. Added interest is attached to the 
paintings and some of the miniatures by 
the circumstance that they 
merly to Miss Hurlbut’s uncle, 
Loring Andrews, for forty years a 
of the Museum. 

Foremost among the paintings is the 
View of a Dutch Town! by Jan van Goyen, 
treated in the spacious, rather monochro- 


bel nged for- 
William 


l rustee 


matic manner which, according to Hofstede 
de Groot, characterizes Van Goven’s work 


of the decade 1630 1640 \ second Dutch 


w. 3114 in. Signed 


1 Oil on wood: h 190% 
VG (in monogram 
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work of the seventeenth century 1s [he Cot- 
Salomon little- 
known Haarlem painter who based his stvle 
on that of Salomon Ruysdael 


tages? by Rombouts, a 


| here 1s also 
small and brilhant painting, Canal 
Jacob Maris 

The fourth painting is one of the nostal- 
gic little old New York 
which Edward L. Henry delighted to paint 
A letter from the artist to Mr. Andrews 
dated March 3, 1875, says of the picture, 
‘“‘l should like to have it seen a little in New 


a Very 
Side’ by 


Street scenes ol 


York as | consider 11 


one of my __ best 
so far.’’ Painted in 
1875, this reminis- 
view of Beek- 
man Street 
toward the 


and spars of the East 


cent 
looking 
masts 


River shows old St 
George's hapel, 


Which had been 
torn down seven 
vears before. [he 


original church was 
dedicated in 1752 
It was damaged by 
fire in 1814, and a 
vear later it was re- 
built as before—and 
it in Hen- 


as We see 
ry’s picture. The FIG. 1. GOLD BRO 
picture itself ap- 


pears to have been based on a lithograph 
by Endicott, and Henry 
liven the scene with little people dressed in 


has chosen to en- 


the pantaloons and pantalettes of a gener- 
ation earlier than his own. He shows us a 
quiet Sunday afternoon. The brick houses 
are caressed by the late rays of the sun and 
a gaily dressed emerging 
from the little chapel to drive away in 


family coaches or to stroll home on foot. 


congregation 1s 


Among the miniatures included in the be- 
quest perhaps the most 


Interesting 1S a 


2 Oil on wood; h. 16, w 2214 in. Signed: SR 


in monogram) B 


$Oil on canvas; h. 538, w. 7 in. Signed: J 
Maris 
*Oil on wood; h. 10, w. 8% in. Signed: E | 


Henry 75 
* Information kindly furnished by John \W 
Myer of the Museum of the City of New York 
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large rectangular 
Lefebvre, which shows ¢ 


comparatively one on 
paper, signed J. 
fine classic garden with figures of Vertum- 
nus and Pomona. A portrait of a lady by 
Ftienne Bouchardy is another valuable ad- 
dition to the Museum’s collection of minia- 


tures H. B. WEHLE. 


OF PERSIAN AND 
TEXTILES 


George D. 


A GIF] 
INDIAN 


the generosity ol 
Pratt an interesting 
group of Persian and 
Indian textiles of the 
seventeenth and 
eighteenth centuries 
has been 
by the Museum and 
is shown this month 


lhrough 


ac quired 


in the Room of Re- 
cent Accessions. The 
numerous gifts made 
by Mr. Pratt in re- 
cent ve have 
helped considerably 
in building up a col- 
lection of Near East- 
ern textiles which 
has prov ed of great 


ars 


use to students and 
desl 
of inspiration 

he luxurious life 
at the courts of Tabriz and Ispahan in Per- 
during the sixteenth and seventeenth 
centuries, under the Safawid dynasty, en- 


gners asasource 


ADI 


DETAITI PERSIAN 


Sila 
couraged the production of magnificent silk 
weaves and brocades, which were made up 
into rich garments, covers, and hangings. 
The patterns of these fabrics ranged from 
single palmette motives to elaborate designs 
of birds and animals. Miniatures by court ar- 
tists of the sixteenth and seventeenth cen- 
turies furnish innumerable examples of the 
costumes worn by both men and women. In 
the time of Shah Abbas the Great (1587- 
1628), when the looms established at Ispa- 
han and Kashan produced some of the fin- 
est brocades ever woven, garments made of 
heavy brocade with polychrome designs on 


6 The bequest is shown in the Room of Recent 


\ccessions 
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sold or silver grounds were very fashiona- 
ble Young men in such costumes were tre- 
quently portr: ied bv} Riza-i-Abbasi, who 

worked at the courtofShah Abbasat Ispahan. 


Among the textiles 


presented by Mr. Pratt 
are three magnificent 
brocades of the Shah 
\bbas period. One ol 
3.3 % Me * 
them (fig. 1), a master- : 


Sees a 


and col- 


Ln 


piece Of design 


dec )- 


ee 5: 


or, has a. rich 


‘ 


ioe 


ration Of carnations, 


+ + 


roses, irises, and other 


flowers growing out ol 


parallel wavy bands. 


+ 


white, 
pink, orange, lilac, blue, 
ind green —are delicate 
and soft, blending har- 
moniouslv with the gold 
The floral 

treated 
although 


The colors 


a a a 


+ 


“ 


. 
a 
. 
n 
ee 
vs 
% 
 & 
oe 
& 
> & 


background. 
motives are 
realistically, 

subordinated to the 
seometrical structure 
of the pattern. Equally 
beautiful is another 


brocade. The design 


eae tea ee ee 


. 1» ee oS NS 
or “> 7 
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a oe eet Persian silk 


nplifs the 


Three 
weaves exe popularity of floral 
Pi aaatont ann 1 of repeat motives in vari- 
combinations. Two eighteenth- 


Persian em- 


ous color 
centur\ 
broideries originally, 


used for women’s trou- 


sers, have dens¢ floral 
patterns. A third em 
a te i broidery, a panel with 


ay ee 


Ino ta lt »t cw; i 
™ « Sh angular palmett with 
in polychrome compart- 
ments, while of Cau 


casian workmanship, 1s 


related to the Persian 
embroideries 

Iwo of the textiles 
ire Indian One ol 
them (fig. 2 S DOr 
tion oO cotton hang 
ng wit! n embroid 
red decoration. On a 


1 background 


ire two panels—each 
with a plant design 
crowing out of a vase 
within an = arch—bor- 
dered with floral scrolls 


i aa? The central design of 


: , waa s f e 
consists ol vertical ont | Fs large flowers  resem- 
} . ' “ya 
bands with repeat mo- »o** IZ "kia bling irises is tvpical of 


a # 


and trees 
same 


tives of birds 
executed in the 
colors as the piece just 
described. 

\n integral 
the Persian costume 
of the late sixteenth 
and the seventeenth 
century 
the use Ol which spread 
to the countries of east- 
ern Europe, especially 
The Persian sash, at first narrow 
in time became elaborate and bul 
just as important a part of the ensemble as 
| he bro re aded sash 
unusually fine 
he design, in 


part of 


sash, 


was the 


ING (DETAIL 


Russia and Poland. 
and short, 


kv and 


the coat or the trousers, 
given by Mr. Pratt is an 
specimen of the later tvpe 
gold ground, 
bands of scrolls with irises and 
panels on the 


soft colors on a consists of 
alternating 
roses or floral devices. The 


ends are decorated with flowering bushes 








at 
Indian art of the seven- 
teenth centur\ 


Indian floral 


oradually substt- 


when 
motives 
were 
tuted for conventional 
Persian palmettes. The 
preference Of certain 
rulers of the Mughal 
for native tlow- 


dynasty 


EMBROIDERED COTTON HANG- 


INDIA? ers Was a decisive fa 
\~ 3 
tor in. the stylistic 


the first halt 


changes of Indian ornament in 1 
century. [ext 


of the seventeenth iles and 
rugs woven in the time of Shah Jahan 
1627-1658) are decorated with delightful 


Indian flowers, growing on shrubs or com 
more formal patterns. [he art ol 
weaving in India 
eighteenth-centur\ 
tern in gold brocade 
floral bands in silver, red 
he ends M. 2 


yined in 
is exemplified by a fine 
sar! with a zigzag pat 

Gold panels bordered 
with ereen, and 


blue decorate t DIMAND 
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AN AMERICAN RUG double-handled vases placed one above the 


other in the lower central part of the rug. 


Of more than usual interest 1s an Amer- The flowers are luxuriant, imaginative 
ican wool pile rug, dated 1790,! on ex- growths, strongly reminiscent in_ their 
hibition this month in the Room of Recent forms of those on the hand-painted East 
Accessions. Reputed to have been made by Indian cottons that had been used 1n Colo- 
a member of the Bennett family in Colches- — mial America since the seventeenth century, 
ter, Connecticut, this example of domestic The same Eastern influence permeated the 
industry is related to a small group of simr- early eighteenth-century silk and = crewel 
lar textiles that originated in the Connecti- © embroideries, and many examples in tam- 
cut River Vallev.2 They all record an appre- — bour and chain stitch survived as models 





PILE RUG, AMERICAN 1790 


ciation of design and subtle color combina- — for the no less effective if more tacile art of 
tions that is foreign to their offspring of the © rug making. A crewel coverlet in the Mu- 
nineteenth century seum’s collection, worked on linen in 1770 

Our rug was made by a hooked process, | bv Mary Breed, who lived near Boston, has 


having a loosely woven woolen ground asa all the elements, on a smaller scale, of the 
base, through which, after the pattern was — rug illustrated. The absence of anv matting 
described, wools in varving shades of of the surface and the rounded lower cor- 
yellow, brown, and green were pulled until — ners characteristic of all rugs of this type 
a solid pile body had been created. A final preclude the possibility that they were de- 


1 


shearing gave finish to the surface and © signed to be used on floors. In Colonial in- 


clarity to the pattern. ventories “ruggs”” are mentioned as being 
The design is composed of two blossom- used for the furnishings of beds and the 


ing vines that spring from a pair of squat coverings for tables, rather than for their 


1.7 ft. 9% in.; h. 7 ft. 8 in lhe modern additions that had squared the 
>H. E. Keyes, Antiques, vol. XII (1927), pp original rounded corners of the Museum’s rug 
| i ; 7 

386-390 have been removed 
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present-day purpose. It would appear that 
the heavy-pile fabrics were thus distin- 
guished from the coverlets of lighter tex- 
ture. Indeed the inadequacy of the open fire 
necessitated the use of such ponderous bed 
coverings as a defense against the tooth of 
New England’s winter. JosePH Downs. 
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terns are vivid mementos of the glamorous 
but unreal world presented on the stage. To 
the priest robes, however, clings the atmos- 
phere of dim-lit temples filled with the gods 
of the people, and of priests in flowing robes 
leading the acolytes in their droning incan- 
tations of the Buddhist scriptures. Here it 1s 





ROBI 


BUDDHIST PRIEST 
AN EIGHTEENTH-CENTURY 
PRIEST ROBE 


The voluminous and lavish priest robes 
of China are much more suggestive of tl 
mysterious, colorful Orient than are any 
of the secular robes. The imperial costumes 
but, alwavs formal 


1e 


are affairs, 
In cut and design, they convey primarily 


gorgec US 


a sense of the magnificence and rigid tra- 
dition of the court, while the theatrical robes 
with their sweeping lines and striking pat- 


CHINESE, XVIII CENTURY 
that China has her roots, and the intluence 
of her religions, both Buddhist and Taoist 


extends to everv walk of life—the theater 
the imperial court, and the humble home 
where perhaps ts no visible emblem except a 
little kitchen god. It is not to be 


then, that these priest robes 


shoddy 
wondered at, 
are frequently more elaborate than the 
emperor's garments or more daringly showy 
than theatrical costumes 

lhe eighteenth-century priest robe shown 
ent Acces 


this month in the Room of Rec 
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Droider IS Gone n couched silk twist and 


gold thread and compares very favorabl\ 


examples of this rich type of 


proportions of the 


with our best 


needlework. T] robe 


the colors, and the striking embroidered 


patterns combine to make majestic 


ga;4%- 
ment, and its wearer may well have been a 
powertul figure in the reign of the great 


Chien Lung 


RECENI 
LHI 


ACCESSIONS IN 
PRINT ROOM 

\mong the ions in the 
Print Room there stands out 


more recent access 
a miscellane- 
ous group of prints, made from the so-called 
primitive period down to the middle of the 
seventeenth century, that materially aug- 
ments the Museum’s representation of en- 
graving and etching in the Low Countries. 

From the collector’s point of view there 
can be no doubt that the most important 
and interesting of these prints 1s the ex- 
tremely little Saint George and the 
Dragon (illustrated here in fig. 1) by the 


rare 


LTROPOLII 




























AN 


7 1] | , 
/Wotlle, WHO Was one of 


the small n er OL primitive engravers in 
Netherlands. According to the cata- 
out s work by Lehrs, only twentv-six 
eces LA. M re known, of which 
ot ew npress } nave swur- 
e present dav. Apparent 
é S lec | rw } ill of S 
1) s re represented H re ne Vie tro- 
I \\ Ise l Vt re | rn O have { 
\dor of the Kin e two C1 K 
ns, the | entation for Chris { 
es it George Not 12 18 known 
rtist beyond the little t! can be ex- 
tracted from his work. In the Lament 
nd the Saint George |. A. M. struck tw 
quite different dran notes, the one of 
ntense sorrow and the other of lvrical exul- 
I iS SUT nd 5 XQUIS tely iS Was 
ever done Northern primitive en- 
raver. |. A. M.’s composition stands ou 
rom all the other early engravings of Saint 
George and e Dragon not only for its 





triumph. It is no Il impossible that it 
nN ly . lad 4 the mot ' ] ) ter- 
ma be regarded as the emotional mastel 
piece of early Dutch engraving. Our illus- 


; + : . { 7 
tration of 1t speaks tor itsell 


Next in order comes a copy of the Vitae 
patrum printed by Jan Seversoen at Leyden 
in the vear 1511. Little known to fame, this 
book nevertheless contains two of the full- 


page woodcuts from the famous Chevalier 
were three 


délibéré. Of the Chevalier there 


editions, of about 1486, of about 1500, and 


of 1503. Familiar as its woodcuts are 
through reproduction, it would appear that 
a little while ago but tour copies ol the book 
in all its three edit 


he woodblocks were never reprinted as a 


ions Were known to exist 


whole in other books. Several of the blocks, 
sadly sawn into small pieces, made a trag- 
mentary appearance in the Holland Chron- 
of which the Print Room has 
and two ol 


icle of 1517 
possessed a copy for a decade 
them in unmutilated shape are to be found 
in the volume we have just acquired. These 
prints, especially the one reproduced (fig. 2 

the Hermit Conversing with the Knight, 
since they were called to the attention of 
students by the late Friedrich Lippmann in 
the (London) Bibliographical Society’s 1897 


reprint of the Chevalier, have been gener- 
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ally recognized as among the greatest mas- forty-one. We have also seventeen separate 
terpieces of the early Dutch woodcut, sur- woodcuts by him, as well as his illustrations 


passed in importance perhaps only by the — in the above-mentioned Holland Chronicle 
cuts in the two block books of the Ars — of 1517. Aside from the primitives there are 


moriendi (of which the unique copy ts in probably no Renaissance engravings which 





FIG. I. SAINT GEORGE AND THE DRAGON 


BY THE MASTER I. A. M. OF ZWOLLI 


the British Museum) and the Canticum © are as “‘difficult’”’ from the collector’s point 


canticorum and in the Vita Lidwine of of view as the Lucases, so that, small as 1s 


1498, of which a copy is in the Print Room. | the number of them in the Museum’s Print 

After the cuts from the Chevalier déli- Room, we have every reason to be proud of 
béré comes a group of ten engravings and our growing collection. The prints recently 
etchings by Lucas of Levden, which brings acquired fall in Lucas’s early and middle 


the number of fine Impressions ot his work periods and were all made before he had be- 
In those media now in our collection up to come completely swallowed up in his later 
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may be 
| yay id al 


Soldiers Giving a Drink to Christ 


Itahanate phase. Among them 
mentioned the Creation of Eve, 
Prayer 
and the Boy 


In the period after Lucas, we 


Blowing a Trumpet. 

have an 

impression of the charming and very rare 
a Woman Holding a Cat by 


large and 


engraving of 
Vermeven and 
handsome engravings 
Bosch that were published by Cock in the 


several of the 
after Hieronymus 


mid-sixteenth century. 
[hen comes a group of landscapes by Jan 
\ elde, | verdinge n 


and a num- 


van de 
Roghman, Naiwincx, Waterloo 
ber of the prints after Rubens’s paintings of 


t 
} 


and | Salas 


Few more astonishing 


landscape subjects 


contrasts than that presented bv these 
imagined—a con- 


landscapes can be well 
out and 1llus- 


is clearly brought 
trated in the current historical exhibition 
andscapes in the print galleries. As 
landscape the Van de Veldes ad- 
hered to an older tradition, which, lacking 
the graphic technique necessary to produce 

hat are required for ‘“‘values”’ and 
realistic representation, put much of its en- 


charming 


artificial and 


} 


hich on occasion 1n its 


deavor upon an 
‘lopment Ww 


imensional quality reached very 


linear de\ 
odd two- 
high decorative importance. Such a print as 
now in 


( 
} 
| 
i 


the square Landscape (Burchard 5 
the landscape exhibition in the print gal- 
leries even approaches some of the feeling 
of the chinoiserie his 


linear quality that is to be seen in the firmly 


of a later epoch 


drawn and bitten work of the Van de Veldes 
afforded many opportunities for further de- 
velopment, but few or none of them have 
been availed of by later etchers, most of 
whom have taken their leads from the more 
or less realistic aspects of Rembrandt's work 
and that of the etchers who may loosely be 
regarded as of his school. Curiously the 
many painters who have made landscape 
etchings since the seventeenth century, 
while in general following the technique of 
the Rembrandt group, have almost without 
exception aimed less at the realistic power 
for which that technique was forged than at 
an almost artificial delicacy of representa- 
tion, which, had it been allied to the deco- 
rative linear arrangement of the Van de 


Veldes, might have produced results of the 
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utmost interest. To have made this alli- 


ance, however, a distinct imaginative feel- 
ing for stvle and the decorative value of 
linear counterpoint would have been neces- 
sary—a feeling and an imagination that on 
the whole have been among the greatest 
lacks of subsequent landscape etching. Not 
until quite modern times have any of these 
opportunities for development of the Van 
de Veldes’ linear scheme been followed up, 
the most noteworthy instance, though in 
the medium of ink and reed pen, being pro- 
vided by the large drawings of Vincent van 
Gogh, which because of their difference in 
scale and their almost brutal power have 
brought into 


escaped being comparison 
with the much smaller and gentler work of 
early seventeenth-century Dutch 
artists. The possibility of some direct influ- 
ence of the Van de Veldes upon Vincent is 
not out of the question, as the present writer 
the old 


a collector 


these 


has seen impressions of some of 
etchings which bore the mark ot 
named Van Gogh. 

fo turn from these decoratively sche- 
matized and linear etchings of the Van de 
Veldes to the prints after Rubens ts to enter 
and feeling. Ot 


Rubens had 


another world of thought 
the twenty-six prints which 
made under his immediate supervision and 
after his own landscape paintings, the Mu- 
seum nine- 
teen 
the second half of the nineteenth century 
were busy discovering both the primitives 


now 


[he generation of collectors who in 


possesses impressions ol 


and their own contemporaries were so ab- 
sorbed in their doctrine of ‘‘originality” that 


extraordinary “‘repro- 


they let many very 
ductive” prints of the past escape their 
appreciative and generous notice. Because 
of this, at least in English-speaking coun- 
tries, these amazing landscapes by and after 
Rubens were permitted to lapse from the 
portfolios and talk of print men. Doubtless 
the very fact that they were ‘‘Rubens,” as 
well as “after” him, had something to do 
with it, as little more alien and removed 
from his planturesque attitude towards life 
can be imagined than the attitude of the 
two groups of print makers who were then 
favor. The fact re- 
the history of 


so whole-heartedly in 
mains, however, that, in 


landscape in black and white, the outstand- 
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ing achievements have been those of four 
men, Brueghel, Rubens, Rembrandt, and 
Constable, to name them in their chrono- 
logical order, of whom Rembrandt was the 
only one to make prints with his own hand. 
Of these men, the three, Brueghel, Rubens, 
and Constable, who made no prints with 
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has been shut in and aloof from creative 
artistic dev elopment the roles of Brueghel, 
Rubens, and Constable in the history of 
painted landscape were in very large mea- 
sure based upon the fact that their great 
compositions were available to the world in 
cheap, numerous, and easily transportable 
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ORIGINALLY PRINTED IN 


their own hands were those whose engraved 
work had the upon subse- 
quent landscape painting, while Rembrandt, 
who made prints that have dominated im- 
portant episodes in later etching, had com- 
paratively little effect upon the later his- 
torv of the painted landscape. Whatever the 
Philosophical moral of this may be, and 
doubtless it has a good one—possibly that, 
to a much greater extent than Is generally 
recognized, etching as an independent art 


greatest effect 


HERMIT CONVERSING WITH THE KNIGHI 


THE CHEVALIER DELIBERI 


More 


made 


reproductions than that, these re- 


productions were under their im 
supervision, and for their immediate 
Brueghel being his publisher’s son- 


diate 
profit 
in-law, and Rubens and Constable their 
own publishers. Of each of these three 11 
may be said that his publications represent 
one of the three great turning points in the 
most influential 
him it 


of landscape. The 
all was Rubens 


history 
of them 


is almost impossible to think of subsequent 


as without 
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Vdscape onnected and organic whole expressed in black and white that sensual 
Were spac lable, 1t would be possi- and abounding vitality and sweep of crea- 
le to write at great length about these tive thought which is the psychologically 
Rubens prints, but in view of what has just salient characteristic of the greatest artists. 
been said Ss unnecessat add more than Forgotten by the collectors, there can be 
this { Ser hat subsequent doubt that these engravings after 
ravers oO! el riginal repro- ‘ns constitute, from the point of view 
‘ vit he single exception f the history of the arts of design, the most 
| s, Constable’s grapl ego yowerlul single group of landscapes to be 

et bl ro. ndscape p S 1 among prints 

) SOT nificent! WILLIAM M. Ivins, JR 
NOTES 

MODERN AMERICAN PAINTING Piazza historical introduction to each of the sec- 
San Pietro, Assisi, by | ren Ford and Cot- tions, and this 1s followed by a discussion of 


ton Pickers by Thomas H. Benton, contem- 


porary American paintings, have recentl) 


been purchased out of the George A. Hearn 


BEQUESTS OF Money. The Museum 


the grateful recipient of bequests of mone\ 
from the late George Coe Graves, Alfred W, 


Jenkins, M. Warlev Platzek, William Fitz 
Randolph, Ella Elizabeth Russell, and John 
Davenport Willis 


\ Girt oF A MINIATURE. In 1927 the 
Museum purchased a miniature portrait of 
aman by T. S. Cummings. A. ¢ Xollins 
has now given the Museum the sum 
money paid for the miniature, which hi 
e recorded as a gift from his 
father, E. A. Rollins, since he has discov- 


wishes to hay 
ered that it is without question the portrait 


of his grandfather, Gustavus Adolphus 


Rollins 


\ New GuIDE TO THE COLLECTIONS. A 
page for every gallery and a picture on 
every page—this is the scheme that makes 
the new Guide to the Collections, of which 
Volume I will be published some time this 
month, the indispensable companion for 
travelers in the Museum. Egyptian, Meso- 
potamian, classical, Far and Near Eastern 
art, and Oriental armor are the collections 


covered in the first book; there is a brief 





the important objects in each gallery. Plans 
of the galleries add to the value of the Guide. 

MEMBERSHIP. At a meeting of the Board 
ff Trustees, held December 18, 1933, the 
following persons qualified for 
the classes indicated herewith: FELLOW IN 
PERPETUITY, Alfred Stieglitz; FELLOWS FOR 
Lire, Henry Dazian, Mrs. Henry Morgen- 
thau; FELLOwsHIP MemBER, Ludwig Vo- 


election in 


STAINING MEMBER, Mrs. Eva 
G. Biberman. ANNUAL MEMBERS were 


elected to the number of seventeen 


gelstein; St 


PENNSYLVANIA GERMAN DECORATIVE 
Arts. A very welcome gift to the Museum 
for the American Wing comes from Mrs. 
Robert W. de Forest. It includes some three 
hundred pieces of furniture, pottery, tex- 
tiles, glass, and “‘fractur’’ work of Pennsvl- 
vania German origin, painstakingly gath- 
ered over a long period of years. The col- 
lection ranges in date from the early eight- 
eenth through the second quarter of the 
nineteenth century and is representative of 
the eminent contribution of the German 
settlers to the cultural background of Amer- 
ican life 

The arts of southeastern Pennsylvania, 
which are especially rich in color and de- 
sign, have hitherto been represented in the 
Museum only by fugitive pieces. Mrs. de 
Forest’s fortunate gift comprises a well- 
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rounded group and will make a distinctive 
addition to the American Wing. A detailed 
publication will appear in the BULLETIN as 


soon as the collection can be placed on 


yiew. 
Le 


Mepats. The Society of 
presented to the 


Two GIFTS Of 
Medalists has recently 
Museum examples of the eight medals by 
well-known American sculptors which the 
society has issued to date. The medals are 
of a uniformly high quality and are indica- 
tive of the variety of designs and the tech- 
nical excellence of which contemporary 
American sculptors are capable in the 
medallic field. They have been admirably 
struck and variously patinated. The sculp- 
tors of the medals in the order in which 
they were issued are Laura Gardin Fraser, 
Paul Manship, Hermon Atkins MacNeil, 
Frederick MacMonnies, Lee Lawrie, John 
Flanagan, Carl Paul Jennewein, and Gaetano 
Cecere. 

Another interesting addition to our col- 
lection of medals is a gift from the General 
Motors Corporation; it was struck to com- 
memorate the twenty-fifth anniversary of 
that organization. Norman Bel Geddes has 
produced for this medal a strikingly modern 
design in which the spirit of contemporary 
mechanical locomotion is svmbolized. Well- 
planned lettering and an attractive silver 
patina still further enhance this very effec- 
tive example of the medallic art. 

The new medals will be shown in 
Room of Recent Accessions during January 
A 22. Pore 


the 


and later in Gallery 
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A MuseuM EXHIBITION ON THE LOWER 
Fast Sipe. When the Museum first an- 
nounced its intention of inaugurating a 
series of neighborhood circulating exhibi- 
tions to consist of unified groups ol objects 
selected from its collections and to be 
shown in settlement houses in the thickly 
populated parts of the city, the enterprise 
Was warmly commended in many quarters. 
Che press welcomed the plan: The Sun (No- 
vember 13), In an editorial, prophesied that 
“this special art show may produce impor- 
tant consequences in the effort to carry cul- 
tural pleasure to the people. By es- 
tablishing branch displavs the Museum ma\ 
draw to its main building an untold number 
of new friends. It is an experiment that may 


mark a new and more productive era in the 
Museum’s service to the public.” 
This cordial reception of the idea, as wel 


as the anticipations of the Museum, has 
been justified by the popular approval of 
the first of these exhibitions, Chinese and 
Japanese art, which closed at University 
Settlement on Christmas Day. The total 
attendance was 22,377 for the period of 49 
davs, an average of 

\fter leaving University Settlement, the 


450 per day. 
opened al 


exhibition of Far Eastern art 
Hudson Guild on December 28. It will go 
later to the Greenwich Village district 
where it will be shown in the Hudson Park 
the New York Public Library, 


under the auspices of Greenwich House 


3ranch of 


The second neighborhood circulating exhi- 
costume and 
opened at University 


bition—armor, arms dolls, 


textiles, 1492-1770 


Settlement on December 30 R. F. 5B. 


LIST OF ACCESSIONS AND LOANS 


NOVEMBER 0 TO DECEMBER 5, 


\NTIQUITIES—CLASSICAI 
Gift of Anonymous (1); Purchases (4) 


Books—THeE Liprary 

Gifts of Julian Bowes (2), Dr. Jobn C. Ferguson 
(1), Ernest R. Graham (2), Lewis W. Hine (1), 
Mme G. H hitney Hoff (2), Messrs. Jacobson & 
Company (3), Miss Byrd Mock (2), John D 
Rockefeller, Jr (2) 


13 


1933 


CERAMICS 
Gift of the late V. Everit Macy (1 


CosTUMES 
Gifts of H { Elsbere (2 i L. Hernstadt (1 
MEDALS, PLAQuEs, ET 

Gifts of General Motors Corporation, through Al- 
fred P. Sloan, Jr. (2), Soctet ! 
through George D. Pratt (16 





BULLETIN OF THE METROPOLITAN MUSEUM OF ARI 





: 
MeETALWORI REPRODUCTIONS ' FEB 
ve Dov {tkinsor Vr G bt Ex 1 Soctety (1); Purchases } 0 
) y if 1) / ] } nd, 1) } ? 2 ' 
’ , eu j ( } ] } na 2 ' 10 
George D. Pratt (1 SCULPTURI : 
Purchas { 
MINIATURES AND MANUSCRIPT j 
; : , | 
Gift of L 1. Rollins, through his son, A. C. Kol TEXTILES ( 
tins (1 Gifts faron Davis (2 books of samples), H. A. 
ree klsbers I Norman M. Isham (2), George D JAN 
\l INGS r 
p : Pratt (180); Purchas 2 20 
Purchases (4 20 
) W OODWOR ) URNI R l 
PHOTOGRAPHS—EXTENSION DIVISION WOODWORK AND | NITURI a 
Dp 
Gift Sidney Blumenthal (25 PUrcnase 2 eS 
PH Hs—TnHe Lt rEB 
lohn H H CERAMICS 3 
; POT ta J : : 
an Miss Josephine Atterbury (5 “ 
PRINTS, EN VINGS, | DEPA AEN 10 
PRINTS (; SS (Q()BITECTS IN 1] 
Gilts {nonymou 10), F. Bourja i74 Loar Miss | 1 rbur | 
H. A. Elsher Te Hofer (48 n ( 
Jane O Vr C. Landauer (5 Pur SCULPTURI 
15 u) Viss Elinor M. Ryai Yal 
MA 
vius 
Stor 


EXHIBITIONS AND LECTURES Gal 


JANUARY I5 TO FEBRUARY II, 1934 


LECTURES FOR MUSEUM MEMBERS 


i 
NUARY HOUR 
15 Painting in France and the Netherlands before 1600: Quentin Massys and Flemish Stu 
Painters under Italian Influence. Edith R. Abbot ee 3:30 
Gallery Talk: Near Eastern Crafts—Persian Ceramics. Mabel Harrison Duncan 11:00 
19 ©6Study-Hour: Individualizing the Home. Lucille Arkins Thompson..... 11:00 
19 ©Gallery Talk: Near Eastern Crafts—Persian Ceramics. Mabel Harrison Duncan 2:00 Rad 
20 Story-Hour: A Boy Who Loved Color, Tintoretto of Venice. Anna Curtis Chandler 10:15 
20 Gallery Talk for Older Children: From the Tigris to the Tiber. Margaret B. Freeman 11:00 
22 Painting in France and the Netherlands before 1600: Pieter Brueghel and the Modern 
Style. Edith R. Abbot....... : ea isace Wake aoa ee a 3 30 
23 Gallery Talk: Near Eastern Crafts—Indian Fabrics. Mabel Harrison Duncan.. 11:00 
25 Advanced Study-Hour: Color and Its Use. Grace Cornell ot es 11:00 Loa 
26 Study-Hour: Color in Pictures. Grace Cornell 11:00 J St 
26 Gallery Talk: Near Eastern Crafts—Indian Fabrics. Mabel Harrison Duncan 2:00 OE Blac 
27 Story-Hour: Tales the Troubadours Told. Anna Curtis Chandler 1lo:5) F; 
27 Gallery Talk for Older Children: From the Tigris to the Tiber. Margaret B. Freeman 11:00 § Rec 
29 Painting in France and the Netherlands before 1600: Francis | and the School of Fon- D 
tainebleau. Edith R. Abbot... ; ; 3 30 [hr 
30 Gallery Talk: Near Eastern Crafts—Antique Rugs of the Near East. Mabel Harrison sc 
Duncan 11:00 Lac 
\ & 
FEBRUARY 
2 Study-Hour: Individualizing the Home. Lucille Arkins Thompson nae 11:00 
2 Gallery Talk: Near Eastern Crafts—Antique Rugs of the Near East. Mabel Harrison 
Duncan ates woewirie Ree , Side ic Gar ka cic an Chit 
3 Story-Hour: A Mystery of the Alhambra \nna Curtis Chandler... 10:15 ol 
3 Gallery Talk for Older Children: From the Tigris to the Tiber. Margaret B. Freeman.. 11:00 \rm 
5 Painting in France and the Netherlands before 1600: French Portrait Painting during the E 
ERR NLaD A PNIERI,.  ROKMNCRES OE, PROMI icc oy cbse evn no0o.d cava bdlevcueesdaees 3:30 Chi, 
8 Advanced Study-Hour: Color and Its Use. Grace Cornell 11:00 Chit 
g Study-Hour: Color in Prints. Grace Cornell 11:00 * 
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FEBRUARY HOUR 
bases io Story-Hour: How Tad Lincoln Surprised His Father \nna Curtis Chandler, with songs 
by Teresa Marie Bergamo 10:15 
10 Gallery Talk for Older Children: From the Tigris tothe Tiber. Margaret B. Freeman... 11:00 
; FREE PUBLIC LECTURES 
HA \. Announced by Date and Subject 
ge D i JANUARY HOUR 
' 20 Lecture for the Deaf and Deafened Who Read the Lips: Roman Glass. Jane B. Walker 3:00 
20 Muhammadan Prayer Rugs. Rudolf M. Riefstahl 1:00 
; 21. The Magic in Draftsmanship. Royal Cortissoz 4:00 
27 Poussin in Rome. Edith R. Abbot... 4:00 
: 28 The Magic in Painting. Royal Cortissoz 4:00 
i FEBRUARY 
: 3 Chinese Paintings Laurence Binyon 4:00 
4 Steamboat Gothic. Harold Stark 4:00 
10 Realism—the Art of the European Race. Walter Pach 4:00 
11 Sixteenth-Century Illustration. Philip Hofer 4:00 
i B. Announced by Courses 
Yale Cinema Films Showings: Chronicles of America Photoplays, Tuesdays, January 16, February 


6, at 2:30 p.m 
Museum Cinema Films Showings, Thursdays at 2:30 p.m 
Story-Hours for Boys and Girls: Saturdays, January 20, February 3, 10, at 1°45 p.m., and Sundays 


at 1:45 and 2:45 p.m., by Anna Curtis Chandler; Saturday, January 27, at 1:45 p.m., by Agnes 
K. Inglis 


Gallery Talks, Saturdays at 2:30 p.m.: January 20, Italian Devotional Altarpieces, by Edith R. Ab- 

bot; January 27, The Miracle Play in Fourteenth-Century Painting, by Roberta M. Fansler 

! February 3, Mediaeval Symbolism, by Mabel Harrison Duncan; February 10, Church Vestments 
of the Middle Ages, by Margaret B. Freeman 

: Gallery Talks, Sundays at 2:30 p.m.: January 21, Statues of the Madonna, by Margaret B. Freeman 


January 28, Mediaeval Humor, by Margaret B. Freeman; February 4, Early Flemish Master- 
{OUR pieces, by Edith R. Abbot; February 11, Renaissance Tapestries, by Ethelwyn Bradish 





i Study-Hours for Practical Workers (Arthur Gillender Lectures), Sundays at 3 p.m.: January 21 
3 330 i Color Harmonies, by Grace Cornell; January 28, Creative Design in the Home, by Frances 
11:00 & Miller; February 4, Guiding Principles of Color, by Grace Cornell; February 11, Decorative 
1:00 Fabrics, by Ethel Lewis 
2:00 Radio Talks by Huger Elliott: WOR, Saturdays at 12:30 p.m.; WNYC, Tuesdays, January 16, 30 
O:15 i at 5:00 p.m 
1:00 
3 39 EXHIBITIONS 
1:00 
1:00 Loan Exhibition of New York Gallery D 6 Beginning February 6 
1:00 State Furniture 
2:00 Blacque Collection of Textiles and Gallery H 15 Through June 3 
O:15 Fahnestock Collection of Laces 
1:00 Recent Accessions in the Egyptian [Third Egyptian Room Continued 
Department . 
3:30 | Three Hundred Years of Land- Galleries K 37-40 Continued 
i scape Prints 
1:00 Lace Shawls of the Nineteenth Gallery H 19 [hrough Apr 
Century 
FE 
ic ' IN NEIGHBORHOOD Houses 
2:00 | China and Japan: an Exhibition Hudson Guild, 4360 West 27th [hrough January 2% 
Or1s : of Far Eastern Art Street 
1:00 Arms, Armor, Textiles, and Cos- University Settlement, Eldridge and [Through February 18 
tume Dolls, 1492-1776: an Rivington Streets 
330 | _Exhibition of European Art 
1:00 an China and Japan: an Exhibition Hudson Park Branch, New York Beginning February 
1:00 | of Far Eastern Art Public Library, 66 Leroy Street 


15 
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